' ,  Vi- 


'-■yj  ■*  •• 

f  ' 


'  r:'  -I  '  •■ *  V 

«  ...v,.  ■  «*;?■ 

*4 

<  '*•* 

-«  .  ^,«  #  -  tKf 


«•  -"V 

■  -.  ■  ■  •.!:  vV 

-.r  ..i '■■'  ■>■  ■■ 


« 


.'■mr 

'  .Vs 


.?l! 


. .  .t 


u 


.K 


V  #  /  .'■4.*  '  «  * 

ir*^ 

V.'tvi: 


C-  ;■* 


■■  ■  ■  ,.  ■•  l'  o'  ^'.  't? 

■  V*-  - 

^  xUi 

.  ,  •*  ,*  ■»“.  -  j.  '  Cf- 


I  '■  •■  ■**M  i'*‘^ '  * 


4i» 


'  ;‘««3t'sa 


'■ 

•  a’ 

^  >1 V 


;wc» 


C  - 


Digitized  by  the  Internet  Archive 
in  2018  with  funding  from 
Getty  Research  Institute 


https://archive.org/details/royalacademypict1894roya 


THE  I5RACELET. 

Sin  ri’.KDEKic  Li:r(jiiT()>',  Hart.,  P.Ii.A. 

(75;/  rrrmtmon  of  Messrs.  Thnmis  Agnew  anil  .Sons,  the  Owners  of  the  Copyright.) 


ROYAL  ACADEMY 
PICTURES 


ILLUSTRATING 

%\)t  Huntirt'b  anb  of  tlj£  lloiral 


BEING  THE 

Loja/  Academy  Supplement  of  '‘ThE  MAGAZINE  OE  Art” 

1S94 


CASSELL  AND  COMPANY  Limited 


LONDON  PARIS  MELBOURNE 


[Perinission  to  Reproduce  the  Pictures  and  Sculptures  herein  contained  has  been  accorded  by 
Artists  and  Owners,  and  Copyright  is  in  every  case  strictly  reserved.] 


THE  J.  PAUL  GEnV  CENTER 
LIBRARY 


.j4  X  12D 


'I’PIE  WEARY  ROAD  ACROSS  SIRERIA. 


Julius  M.  Price. 


The  Royal  Academy.  1894. 

—  — 

I N  T  R  0  J)  IT  C  T  ION. 


“  rpHEY  say  tl  le  Exhibition  is  Avorse  OA^ory  year,  thongh 
-L  it  is  just  the  same  :  there  are  the  same  sul  jects 
and  the  same  painters.  Admiration  is  a  forced  tribute, 
and  to  extort  it  from  mankind  they  must  he  taken 
unaAAoires.”  So  s}iako  James  Northcote  seAmnty  years 
ago — one  of  the  shreAvdest  and  Avittiest  men  Avho  ever 
claimed  mcmhershijA  of  tlio  Royal  Academy.  The  re- 
marlv  is  as  applical)le  to  the  ])resent  cxhiliition  as  it 
Avas  to  tliat  of  1<S2I.  The  collection  of  ])icturcs — I 
pur|)osely  exclude  sculpture,  in  Avhich  each  year  a. 
distinct  adA’ance  is  apparent — is  much  the  same  as 
most  of  its  predecessors;  for  Avhat  it  loses  in  being 
able  to  boast  no  special  Avork  as  “the  j)icturo  ot  the 
year,”  it  has  gained  in  tlie  unaccustomed  originality 
and  suggestion  of  noAml  experiment  Avhich  may  here 
and  there  be  seen. 

It  is,  indeed,  matter  for  surprise  that  the  Academy 
is  this  year  as  good  and  as  interesting  as  it  is.  The 
reviAual  of  commerce,  Avhicli  Ave  are  assured  has  taken 
place  Avithin  the  last  few  months,  is  too  recent  a 
moA'cment  to  have  made  itself  yet  felt  in  the  AAmrld 
of  art.  For  Art  is  a  lioAver  that  blossoms  only  in  the 
.sunshine  of  prosperity,  and  upon  artists  the  blight 
of  recent  years  has  settled  Avith  cruellest  effect.  Sucli 
picture-buyers  as  there  haAm  been  haAm,  for  the  most 
])art,  preferred — not  unnaturally  perhaps — to  iiwest  their  money  in  Old  Masters,  Rritish  and 
foreign,  and  the  modern  painter  has  had  little  to  encourage  or  comfort  him  but  the  thought 
that  in  due  time  his  pictures,  too,  may  be  collected  to  the  discomtiture  of  the  painter  of 
that  future  day.  He  has,  in  short,  almost  felt  that,  as  Douglas  Jerrold  said  ol  Thomas 

Hood,  the  best  thing  he  can  do  for  his  reputation  and  his  profit  is — to  die. 


DESIOX  pon  A  DOOR-KNOCKER — EORTUNA. 
Charles  J.  Allen. 
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INTEODUOTION. 


Yet  in  the  face  of  popular  neglect  the  painter  has  been  struggling,  if  not  to  produce 
ambitious  works  of  art,  to  perfect  himself  at  least  in  his  craft,  and  to  give  forth  such  pictures 
as  will  show  how  earnest  have  been  his  efforts,  how  subtle  his  researches  into  the  mysteries  of 
light,  form,  and  colour  that  constitute  the  elements  of  the  painter’s  art.  New  effects,  new 
combinations  in  composition,  new  schemes  of  decoration,  are  to  be  found  among  the  repetitions 
of  Avell-worn  treatment  and  time-dishonoured  conceptions  that  greet  our  eyes  upon  the  walls, 
sometimes  as  old  friends,  sometimes  as  old  enemies.  All  this  movement  and  all  this  effort, 
as  Sir  Frederic  Leighton  declared  truly  in  his  speech  at  the  Royal  Academy  banquet,  betokens 
that  our  art,  whatever  its  standard  may  be,  is  assuredly  a  living  thing — living,  too,  in  spite  of 
the  slight  encouragement  in  which  it  has  found  its  sustenance. 

In  looking  through  this  work,  the  spectator  will  doubtless  be  struck  with  the  fertility  of 
invention,  the  variety  of  treatment,  and  the  richness  of  subject,  even  the  cheerfulness  of  mind, 
which  are  here  displayed,  considering  the  burden  with  which  the  artist  has  been  oppressed ; 
and  he  will  probably  see  no  falling-off  whatever  from  previous  years — he  may  even  hnd  the 
volume  more  interesting.  Difficulties,  indeed,  have  prevented  the  inclusion  herein  of  Mr.  Sargent’s 
wonderful  ceiling  decoration  and  Mr.  Alfred  Gilbert’s  exquisite  “  Tomb  of  the  Duke  of  Clarence.” 
Mr.  Luke  Fildes’  portrait  of  the  Princess  of  Wales  is  also  wanting  for  excellent  reasons  of 
copyright,  and  a  few  more  works  fall  under  the  same  stern  law  of  embargo.  But  it  may  be 
claimed  more  absolutely  even  than  heretofore  that  the  present  collection  here  printed  contains, 
with  strikingly  few  exceptions,  all  that  is  best  in  the  Royal  Academy  of  1894,  whether  executed 
1)}’  members  themselves  of  the  Academy,  or  by  the  ablest  and  most  popular  of  the  outsiders. 
This  collection  must  speak  for  itself  There  is  no  attempt  to  criticise  the  works  here  pro¬ 
duced,  such  criticism  having  been  published  in  current  issues  of  The  Magazine  of  Art.* 
But  attention  may  with  advantage  be  drawui  to  the  rather  unusual  interest  of  the  portraiture ; 
to  the  increase — slight  though  it  is — in  the  serious  rendering  of  the  nude ;  to  the  striking 
successes  of  young  painters  quite  recently  students  of  the  Academy,  such  as  Mr.  Draper,  Mr. 
Moira,  Mr.  Peacock,  and  Mr.  Allen,  the  sculptor;  and  to  the  achievements  of  the  latest  Associates, 
.Mr.  iSargent,  Mr.  Swan,  Mr.  North,  Mr.  Hacker,  Mr.  Brauiley,  and  Mr.  Frampton. 

The  means  by  which  tliis  publication  is  possible — the  modern  invention  of  “process” 
engraving — is  making  steady  jirogress  towards  perfection.  With  all  the  skill,  and  patience,  and 
ingenuity  which  are  continually  being  lavished  upon  it,  it  is  still  defied  by  a  certain  class  of 
])ainting  and  l)y  certain  qualities  of  colour.  But  that  is  a  defect  appreciated  only  by  connoisseurs 
in  reproduction — a  defect  which  is  engaging  many  busy  minds,  and  wffiich  a  few  years,  perhaps 
a  few  montlis,  may  sweep  away.  Meanwhile,  the  “process”  engraving  offers  facilities,  at  one  time 
never  dreamt  of,  for  placing  on  record  the  art  of  the  day,  and  perpetuating  for  the  student  and 
the  historian  the  appearance  of  the  Royal  Academy  as  it  passes  before  us  year  by  year. 

M.  H.  Spielmann. 

*  See  Tan  Magazine  of  Art  for  May,  June,  and  July,  1894. 
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Psyche  before  the  Throne  of  Venus.  By  Henrietta  Rae.  See  p.  13. — This  large 
canvas  deals  prettily  with  the  prettiest  of  all  the  tales  of  mythology,  and  the  scene  selected 
is  the  most  dramatic.  Psyche  has  loved  and  distrusted  Love,  has  disobeyed  and  seen  and  lost 
him ;  and  in  wandering  with  many  sufferings  in  search  of  him,  she  comes  by  evil  chance 
u})on  her  cruel  rival,  Venus,  in  her  court.  Hidden,  she  watches  her  maidens  sport,  when — 

“From  her  lips  unwitting  came  a  moan. 

She  felt  strong  arms  about  her  body  thrown. 

And,  blind  with  fear,  was  haled  along  till  she 
Saw  floating  by  her  faint  eyes  dizzily 
That  vision  of  the  pearls  and  roses  fresh, 

The  golden  carpet  and  the  rosy  flesh. 

Then,  as  in  vain  she  strove  to  make  some  sound, 

A  sweet  voice  seemed  to  pierce  the  air  around 
With  bitter  words ;  her  doom  rang  in  her  ears. 

She  felt  the  misery  that  lacketh  tears. 

‘  Come  hither,  damsels,  and  the  pearl  behold 
That  hath  no  price.’  ” 

Tlio  scene  illustrates  that  so  beautifully  pictured  by  Mr.  William  Morris  in  “  The  Earthly 
Paradise  :  Story  of  Cupid  and  Psycho.” 

Eh  ammetta’s  Song.  By  Edvnn  A.  At  Bey.  See  p.  29. — At  once  stately  and  graceful, 
Mr.  Abbey’s  picture  strikes  the  right  note  in  the  treatment  of  its  sul»ject.  Ijoccaccio,  merchant 
by  compulsion,  poet  by  nature  and  by  self-education,  had  fallen  in  love  with  Princess 


IV 


NOTES. 


Maria,  the  natural  daughter  of  King  Robert  of  Naples,  and  to  her,  in  song,  in  verse  gnd 
]n-osc,  he  addressed  many  of  his  outpourings.  She  returned  his  love,  and  Boccaccio  had  his 
“Fiannnetta”  as  J)ante  had  his  Beatrice,  Horace  his  Lesbia,  and  Petrarch  his  Laura.  When 
Boccaccio  dc})arted  from  Naples  for  a  sojourn  of  two  years  in  Florence,  he  left  the  lady  what 
consolation  she  might  find  in  the  poetry  he  had  addressed  to  her;  and  when  he  returned  it 

was  for  her,  no  less  than  to  please  the  queen,  that  he  began  his  innnortal  “  Decameron.” 

The  Lady  of  Shalott.  By  J.  W.  Waterluni,se,  A.R.A.  See  p.  33.— The  fascination 
exercised  by  Tennyson’s  poem  over  the  mind  of  Mr.  Waterhouse  has  happily  given  us  a 
second  ])icture  from  his  brush,  and  a  line  one.  This  beautiful  and  tender  work  reflects  with 

strange  success  the  tender  mystery  and  weirdness  of  the  poem.  The  Lady  of  Shalott  has  been 

weaving,  and  she  has  been  content  to  see  all  she  dare  see  of  the  world,  reflected  in  her  mirror- 
But  Sir  Lancelot  rides  singing  by,  and 

“  She  left  tlie  web,  she  left  the  loom, 

She  made  three  paces  thro’  the  room. 

She  saw  the  water-lily  bloom, 

She  saw  the  helmet  and  the  plume. 

She  look’d  down  to  Camelot. 

Out  flew  the  web  and  floated  wide  ; 

The  mirror  crack'd  from  side  to  side ; 

‘  The  curse  is  come  upon  me,’  cried 
The  Ijady  of  Shalott.” 

The  Sunken  Road  of  Chain  :  an  Incident  in  the  Battle  of  Waterloo.  By  Stanley 
Berkeley.  See  p.  3(5. — Mr.  Berkeley’s  picture  is  an  illustration  of  one  of  the  finest  descriptive 
passages  in  Victor  Hugo’s  “  Les  Miserables  ” — 

“Suddenly,  the  Cuirassiers  saw  between  them  and  the  English,  a  ravine — a  grave!  It  was  the  sunken  road  of  Ohain, 
unknown  or  unforeseen  by  Napoleon.  .  .  .  The  head  of  the  column  reared  with  a  fearful  clamour.  It  was  a  frightful 

iiKjiuent ;  there  was  the  pitiless  chasm,  unlooked  for,  gaping  before  their  horses’  very  feet,  two  fathoms  deep  !  The  second 
rank  puslied  in  tlie  first,  the  third  pushed  in  the  second.  The  liorses  reared,  struggling  with  their  feet  in  the  air,  heaping 
up  and  overturning  their  riders.  Riders  and  horses  rolled  in  together,  pell-mell,  mangling  each  other;  and  when  the  grave 
was  full  of  writhing  bodies,  the  rest  rode  over  them  and  passed  on!” 

(ioLD.  Hy  J.  C.  Dollman,  B.I.  See  p.  4!). — This  .subject-picture  is  the  most  elaborate 
allegory  which  the  painter  has  hitherto  produced.  The  source  of  its  inspiration  is  clear  enough. 
.Many  liavc  carried  out  the  same  notion  before,  whether  the  motive  has  been  the  pursuit  of 
kleasure,  of  Folly,  or  of  Mammon.  In  this  case,  different  though  it  is  in  treatment  and  com¬ 
position  from  the  manner  of  our  great  master  of  allegory,  Mr.  Watts,  it  is  obvious  that  in 
Ml'.  Di)llman  he  has  a  disciple.  The  king  surrendering  his  crown,  and  the  warrior  his  sword, 
we  have  met  with  before  in  Mr.  Mhitts’s  magnum  apas,  “The  Court  of  Death;”  and  in 
following  Mr.  Watts,  Mr.  Jfollnian  could  not  follow  a  better  master.  The  artist  has  sought  to 
a(;centuatc  still  further  the  degradation  of  human  greed  by  showing  how  even  the  gold-lover’s 
dog  is  fearful  to  advance  on  the  path  which  his  master,  even  at  the  entrance  to  the  tomb 
itself,  and  his  heedless  train,  are  only  too  willing  to  follow. 

“A  Versailles!”  By  Val  C.  Prlnscp,  R.A.  See  p.  65. — Mr.  Prinsep  has  shown  con- 
sidei'able  .sym])athy  in  treating  the  sulject  of  the  Reign  of  Terror — almost  too  much  sympathy, 
in  this  e.iise,  with  the  women  composing  his  crowd.  Carlyle  wrote  of  it  in  his  “French  Revolu¬ 
tion  ”  with  a  startling  vivacity  which  jMr.  Prinsep  has  striven  to  realise — the  single  passage 
seleeled  by  the  painter  being  a  perfect  peg  on  which  to  hang  his  picture: — 

“  ‘  !  ’  All  women  gal  her  and  go.  Robust  dame.s  of  the  Halle,  slim  mantua-makers,  assiduoiis,  risen  with  the 

dawn;  ani;ient  Virginily  trip])ing  to  nialins;  the  housemaid  with  early  broom;  all  must  go.  No  carriage  lady,  were  it 
with  neva^r  such  hysterics,  hut  must  dismount,  in  the  mud  roads,  in  her  silk  shoes,  and  walk.” 

'I’liE  Sea-IMaiden.  By  Herherf  ./.  Draper.  See  p.  06. — This  charming  illustration  of  the 
opidiing  lines  of  .Mr.  Swinburne’s  ClaisfeUtrd  (Act  III.)  is  among  the  most  remarkable  pictures 
of  lilt;  e.\ hibition.  “1  had  the  idea  for  the  picture  long  ago,”  writes  the  artist  in  a  letter  to 
a  frienrl,  “before  I  took  the  Cold  Medal;  but  I  should  possibly  have  treated  it  in  a  different 
manner,  elioosing  the  deck  of  the  ship  for  my  fleld  and  the  ‘moment’  when  ‘.she’  arrives  on 
ItoiU'd.  1  sbould  jirobably  also  have  made  the  men  mediaival  French,  as  the  lines  suggest — 

“  ‘  Have  you  r(?a,d  ?ievcr  in  French  books  the  song 
Called  the  Duke's  song,  some  boy  made  age.s  back, 

A  song  of  drag-nets  hauled  across  thwart  seas, 

And  ]ilucked  up  with  rent  sides,  and  caught  therein 
A  strange-haired  w'oman  with  sad  singing  lii>s. 

Cold  in  the  cheek,  like  any  spray  of  sea. 
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And  sweet  to  touch  ?  So  that  men  seeing  her  face, 

And  how  she  sobbed  out  little  Ahs  of  pain, 

And  soft  cries  sobbing  sideways  from  her  mouth. 

Fell  in  hot  love.’ 

“  The  full  quotation  explains  why  she  has  no  fish’s  tail ;  neither  had  the  Nereids — nor,  for 
the  matter  of  that,  the  Naiads.  I  took  the  usual  pains  in  getting  my  studies,  spending  hours 
in  a  boat  with  a  tishing-net  floating  in  the  water  over  a  couple  of  spars.  1  made  my  studies 
of  sea  off  Devon  and  the  Scillies  (the  latter  the  more  useful),  and  I  spent  some  time  on  a 
I  )evon  trawler  to  see  the  nets  hauled  with  the  fish — a  roughish  sort  of  experience,  as  they 
go  out  for  forty-eight  hours  at  a  stretch.  My  barbaric  or  archaic  boat  I  was,  of  course,  unable 
to  get,  so  I  modelled  it  in  wax  and  coloured  it,  and  then  studied  it  out  of  doors.” 

“For  He  had  Great  Pd.ssessioxs.”  B)/  G.  F.  Wafts,  B.A.  See  p.  08. — Once  more  Mr. 
Watts  shows  his  command  of  expression,  and  of  his  knowledge  of  the  human  heart.  This 
pictorial  rendering  of  the  tine  passage  in  the  Testament  is  rather  an  illumination  than  an 
illustration  of  the  words — for  the  man  is  neither  of  the  age  nor  necessarily  of  the  period.  It 
shows  a  larger  comprehension  of  the  great  principle,  and  a  wider  application.  This  man  of 
wealth,  •“  going  away  sorrowful  ”  rather  than  yield  up  his  riches,  reveals  the  severity  of  the 
inward  struggle  between  sacrifice  and  salvation,  the  ultimate  defeat  and  conscious  shame,  and  ex¬ 
presses  with  perfect  ease  and  complete  mastery  the  sentiment  of  the  lesson.  The  jewelled  hand,  a 
hand  that  has  known  no  work,  is  as  expressive  as  the  figure,  and  the  })ainting — executed  wdth 
the  utmost  modesty  and  with  total  avoidance  of  display  in  the  technique — is  as  opulent  as 
the  merchant  it  shows  us,  and  in  its  own  way  as  tine  as  the  teaching  it  bears  in  upon  us. 

The  (jiiDEAL  OF  Pfrlty.  Bu  G.  H.  Boiujltfoa,  H./f.^l.  See  p.  79. — Mr.  Poughton  has  very 
])rettily  combined  in  his  canvas  the  poetical  and  the  pictorial  suggestion  of  his  sub-title  from 

Hamlet  .  ,,  tlion  chaste  as  ice,  as  jiiire  as  snow,  thou  slialt  not  escape  caUnnny." 

The  purity  of  the  maid  who  passes  on  her  snow-bonnd  Avay  proclaims  itself  to  the  beholder, 
and  identities  itself,  so  to  say,  naturally  and  hartnoniously  with  the  landscape.  The  halo  of 
sanctity  which  surrounds  her  is  onl}^  faintly  indicated  in  the  rejtroduction.  Behind  her  Culumny 
slanders  her  to  credulous  Folly,  while  Crime  is  meditating  violence,  and  the  black  crows 
scream  after  the  dainty  girl  who,  agreeably  with  the  contimuition  ol  the  quotation,  is  “getting 
her  to  a  nunnery.” 

The  Brigs  gf  Ayr.  Bij  Eijre  Croim,  A.R.A.  See  p.  89. — The  painter  lias  aimed  at  giving 
an  epitome  of  Burns’  famous  poem,  which,  as  the  reader  will  remember,  was  written  on  the 
occasion  of  the  building  of  a  new  bridge  across  the  Doon  at  Ayr  in  })lace  of  the  dila})idated 
structure  that  dated  from  the  reign  of  Alexander  III.  The  poem  is  in  the  form  of  a 
conversation  between  the  two  bridges,  a  testy  duel  of  words,  from  which  Mr.  Crowe  has 
selected  the  following  lines  as  explanatory  of  his  picture — 

“  Neiv  Brifj. 

Your  i:)oor  narrow  footpath  o’  a  street. 

Where  twa  wheelbarrows  tremble  when  they  meet* 

Avid  Brig. 

Conceited  gowk  !  Puff’d  up  wi’  windy  pride ! 

I'll  be  a  Brig  when  ye’re  a  shapeless  cairn  !  ” 

The  figures  personify  the  new  and  the  old — the  latter  taking  its  stand  on  the  mist  and 

mystery  of  time,  and  resting  his  hand  on  the  dial,  while 

“  A  fairy-train  appear'd  in  order  bright : 

Adown  the  glittering  stream  they  featly  danced.  .  .  . 

At  sight  of  whom  our  Sprites  forgat  their  kindling  wrath.” 

Arrested.  “Last  night  Feodora  Alexandrovna  was  surprised  at  midnight  and  arrested.” — ■ 

Extract  from  a  letter  from  Russia.  By  Jessie  Maegre/pr.  See  p.  91. — -This  appearance  of  realism 
must  not  be  taken  too  seriously,  for  no  particular  event  is  represented  by  the  painter.  “  My 
picture,”  the  artist  writes,  “  imagines  a  lady  of  birth  and  position  to  have  been  arrested  on 
suspicion  at  some  society  function.  She  is  still  in  her  evening  dress — black  lace  and  black 
satin.  She  stands  up  in  obedience  to  orders,  and  as  she  does  so  the  crimson  wrap  in  which 

she  has  come  drops  on  the  bench  behind  her.  Before  her  is  a  writing-table,  for  she  is  brought 
to  the  private  sanctum  of  a  commissary  of  police  for  examination — all  the  trial  vouchsafed 
to  her.  Perhaps  she  does  not  know  the  charge  on  which  she  is  arraigned.  At  any  rate, 
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she  has  sympathies  with  the  aspirations  of  young  Eiissia;  she  has  Siberia  before  her.  She 
knows  it,  and  she  is  at  bay.  The  picture  was  painted  chiefly  at  night  in  order  to  avoid  the 
false  red  glow  wdiich  one  risks  in  painting  artifleial  light  by  day.” 

The  Call  to  Arm.s.  Bij  Seymour  Lucafi,  A.R.A.  See  'p.  97. — The  ringing  lines  of  Macaulay’s 
“  Armada  ”  are  appended  as  a  sub-title  to  Mr.  Lucas’s  picture  : — • 

“  With  his  wliite  hair  unbonneted,  the  stout  old  sheriff  comes  ; 

Behind  him  march  the  halberdiers ;  before  him  sound  the  drums ; 

His  yeomen  round  the  market  cross  make  clear  an  ample  space  ; 

For  there  behoves  hisn  to  set  up  the  standard  of  Her  Grace. 

And  haughtily  the  trumpets  peal,  and  gaily  dance  the  bells, 

As  slow  upon  the  labouring  wind  the  royal  blazon  swells.” 

The  spirit  of  the  words  is  fully  maintained  in  the  picture,  but  the  artist  has  seen  well 
to  violate  the  text  to  the  extent  of  transferring  his  scene  from  the  cross  of  an  oi’dinary 
market  town  to  the  beautiful  fish-market  at  Yarmouth.  Mr.  Lucas  was  encourasfed  in  his 
selection  of  the  broad  quay  for  the  display  of  his  noble  composition  by  the  fact  that  the 
seaport  towns  surpassed  all  others  in  their  warlike  enthusiasm,  while  their  small  flshing-craft 
did  loyal  service  in  harassing  the  great  Spanish  galleons  like  so  many  gadflies. 

The  La.st  of  the  “Florencia.”  By  J.  Watson  Nieol.  See  p).  98. — The  “Florencia” 
was  one  of  the  largest  vessels  of  the  Armada,  and  she  entered  Tobermory  Bay,  in  Mull, 
to  obtain  provisions.  These  the  captain  demanded  with  threats,  but,  as  we  are  told  in 
the  History  of  the  Clan  MacLean,  “  The  Chief  of  MacLean  was  now  aroused  to  indigna¬ 
tion  Ijy  the  presumption  of  the  foreign  straggler,  and  returned  answer  to  the  effect  ‘  that 
the  wants  of  the  distressed  stranger  should  be  attended  to  after  he  had  been  taught  a  lesson 
of  more  courteous  behaviour;  and  in  order  that  he  might  have  such  a  lesson  as  speedily  as 
his  wants  seemed  pressing,  he  was  invited  to  land  and  supply  his  Avants  by  the  forcible  means 
threatened  ;  for  it  Avas  not  the  custom  Avith  the  Chief  of  MacLean  to  pay  ready  attention  to 
the  Avants  of  a  threatening  beggar.’  ”  After  this  the  tAvo  leaders  became  reconciled,  the  Spaniard 
oljtaining  his  provisions  under  promise  of  payment  and  of  lending  MacLean  one  hundred  marines 
to  assist  him  in  fighting  the  MacHonalds.  Subsequently  the  “Florencia”  Avas  bloAvn  up.  She  was 
said  to  contain  great  treasure,  and  many  attempts  have  been  made  to  recover  it.  A  number 
of  cannon  have  l)een  raised  from  the  Avreck  at  different  times,  and  some  loot  Avas  secured  by 
the  inhabitants  of  the  coast. 

TiiE  Bide  df  'jtie  Walkyries.  By  Gilbert  Bayes.  See  p.  104 — ^Chosen  by  Odin  from 
the  daughters  of  men,  the  Walkyrs,  or  Welsh  maidens,  presided  over  battlefields.  They  elected 
those  Avarriors  that  Avere  to  die  and  bore  them  thence  to  Walhalla  on  horseback.  It  is  in 
their  upward  ride  that  Mr.  Bayes  has  represented  them  in  his  relief 
(  By  Alfred  Drury.  See  'p-  HO. 

Hi.CE.  I  Jirrtni/iii  Machennal.  See  p.  139. 

Mr.  Oniry’s  work,  not  yet  in  bronze,  figured  in  last  year’s  exhibition  and  duly  appeared  in 
“  lioyal  Academy  lectures,  1893.”  The  motive  of  his  and  of  Mr.  Mackennars  statue  is  almost  the 
same.  Mr.  Orury  shows  us  the  baleful  charmer  as  a  beautiful  Avoman,  Avho  might  be  a  dancing- 
goddfss — treated  lightly  and  almost  pictorially.  Mr.  Mackennal  is  far  more  severe,  more  realistic, 
and  more  sculjituresijue.  The  dignified  aspect  and  stern  attitude  of  her  Avdio  turned  all  Avho  placed 
themselves  under  b(;r  spell  into  grovelling  swine,  but  spared  Ulysses  in  exchange  for  his  love,  is 
imposing  and  full  of  cluu’acter.  ’i’he  base,  it  should  be  explained,  has,  at  the  desire  of  the 
Aciideiiiy  and  with  the  consent  of  the  artist,  been  concealed  from  the  public  gaze,  lest  the  group 
of  fallen  men  and  women  who  conq)ose  it  might  bo  misunderstood  by  the  ordinary  croAvd. 

'I’liE  CoMiXG  DF  Airi'fiUR.  By  ./.  Wtdler  West.  See  p.  116. — Of  all  the  incidents  in 
'rfiinyson’s  Arthurian  cycle  that  of  “The  Coming  of  Arthur”  is  perhaps  the  most  difficult 
of  dignified  realisation  by  jiaint  uj)on  canvas ;  but  the  artist  has  shoAvn,  at  least,  that  he 
has  comprehemled  the  great  thought  underlying  the  poem.  The  “Idylls  of  the  King,”  if 
rightly  understoofl,  Avill  bo  recognised  as  a  noble  allegory  of  “the  contest  betAveen  the  soul 
and  sense,”  tbrouglioiit  the  whohi  traAciil  of  man’s  life.  “The  Coming  of  Arthur”  typifies  the 
mysterious  birth  of  the  soul  ;  and  as  such  the  painter  has  sought  to  present  it  to  us — the 
birth  of  tlie  almost  diA’ine  cliild  that  Avas  to  rise  to  the  ideal  of  human  perfection.  The  lines 
Avbicb  Mr.  West  has  illustrated  are  those  spoken  in  explanation  by  King  Leodogran  of  Cameliard 
to  Millicent,  (h’ecn  of  Oikncy  : — 
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“  .  .  .  And  the  two 

Dropt  to  the  cove  and  watched  tlie  great  sea  fall 
Wave  after  wave,  each  mightier  than  the  last, 

Till,  last,  a  ninth  one,  gathering  half  the  deep 
And  full  of  voices,  slowly  rose  and  plunged 
Eoaring,  and  all  the  wave  was  in  a  flame: 

And  down  the  wave  and  in  the  flame  was  borne 
A  naked  babe,  and  rode  to  Berlin’s  feet. 

Who  stoopt  and  caught  the  babe,  and  cried,  ‘  The  King ! 

Here  is  an  heir  for  Uther  !  ’  ” 

.Mrs.  Patrick  Caimpbell  as  “Paula  Taxqueray.”  B)/  Solomon  J.  Solomon.  See  j).  117. 
— Few,  if  any,  tlieatrical  portraits  exhibited  within  recent  years  at  the  Royal  Academy  have, 
been  so  snccessfnl  as  this.  It  may  be  said  to  bo  worthy  at  once  of  the  actress  and  of  Mr. 

Pinero’s  noble  play.  The  moment  selected  by  Mr.  Solomon  is  that  when  tlie  unhappy  woman, 
reaping  the  fnll  harvest  of  her  past  misdeeds,  determines  upon  self-destruction. 

Le  Roi  s’ahuse  :  Henry  III.  of  France.  By  William  F.  Yeaine.s,  B.A.  See  -p.  110. — Mr. 

Yeames  is  not  the  tirst  by  many  who  has  treated  this  snl)ject ;  bnt  his  handling  of  it  has  a 

good  deal  of  the  charm  of  novelty.  It  is  inspired  by  Snlly’s  lines :  “  I  found  him  in  his 
closet,  a  sword  by  his  side  and  short  cloak  on  his  shoulders,  little  turban  on  his  head,  and 
about  his  neck  was  hnng  a  basket,  in  which  were  two  or  throe  little  dogs,  no  bigger  than 
my  hst.”  The  pains  taken  to  obtain  accuracy  in  an  historical  portrait,  simple  as  this 

one  is,  sometimes  appear  out  of  proportion  to  the  result — so  fiir  as  public  appreciation 

is  concerned.  In  this  picture,  for  example,  the  artist  obtained  the  costume  of  the  king  from 

prints  in  the  British  Museum  of  his  portraits  published  during  his  lifetime,  or  shortly  after. 

He  has  adopted  wliat  is  called  the  Italian  collar  instead  of  the  large  ruffled  collar  which  for 
many  years  Henry  wore,  but  abandoned  for  the  simpler  one  later  in  life.  In  the  background 
is  introduced  the  Renaissance  ornament  so  innch  in  vogue  in  the  king’s  reign — the  model,  by 
the  way,  being  now  in  the  South  Kensington  Museum.  The  head  itself  is  a  copy  of  the 

coloured  chalk  portrait  now  in  the  Louvre. 

Fatidica.  By  Sir  Frederic  LeiyJdou,  Bart.,  P.R.A.  See  p.  122. — This  is  one  of  those 

pictures  painted  lyy  the  President  far  less  to  please  the  public  than  to  please  himself  The 

motive  of  the  jiicture  is  the  fine  attitude  of  Fate,  as  she  reposes  superb  and  passive  in  her 
throne,  and  sadly  watches  the  inexorable  realisation  of  what  must  be.  Stern  and  unmoved, 
the  scheme  of  colour  in  the  picture  is  stern  and  nnmoving  too — cold  Avhites  and  grey  and 
silver,  relieved  only  by  the  russet  bay-leaves  of  the  triumphal  wreath  that  lies  withered  at  her  feet. 

The  Temptation  of  Sir  Percival.  By  Arthur  Hacker,  A.R.A.  See  p.  181. — Mr.  Hacker 
has  sought  to  give  rather  a  spiritual  than  a  literal  interpretation  of  Malory’s  words  in 

the  “  Morte  d’Arthnr.”  He  was  a  noble  and  a  perfect  knight  was  chivalrous  Sir  Percival, 

who,  with  Sir  Bors  and  Sir  Galahad,  saw  with  their  eyes  the  Saviour  enter  the  Avafer 
with  Avhich  the  Bishop  presented  them — (“  He  smote  Himself  into  that  bread  ”) — and  so 
accomplished — they  and  no  others — the  cpiest  of  the  Holy  Graal.  He  Avas  the  equal  of 

Sir  Galahad,  and  the  prototype  of  St.  Anthony.  In  his  travels  ho  found  a  Avondrous 

“  faire  lady  ”  in  sore  distress,  Avhom  he  seeks  to  relieve,  and  slipping  under  her  accursed 
poAver  of  love  he  is  about  to  fall,  but,  Avheu  in  direst  danger,  “  by  adventure  and  grace  he 
sees  his  SAvord  lye  upon  the  ground  all  naked,  in  Avhose  pommel  Avas  a  red  crosse,  and  the 
sign  of  the  crosse  therein,  and  bethought  him  of  his  knighthood.  .  .  .  Then  he  made  the 
sign  of  the  crosse  on  his  forehead,  and  thereA\dthall  the  paAulion  turned  upside  doAvn,  and  then 
it  changed  unto  a  smoake  and  a  blacke  cloud ;  ” — and  “  thus  he  Avas  saved  from  the  feend.” 
Among  other  discrepancies  it  Avill  be  seen  that  Mr.  Hacker  has  taken  artistic  licence  in  dealing 
with  his  theme,  for  Sir  Percival’s  awakening  came  after  he  had  drunk  of  the  charmer’s  wine ; 

but  the  essence  of  the  struggle  betAveen  the  soul  and  the  flesh  is  rendered  in  accordance  Avith 

the  demands  of  the  subject. 

Sanctuary  :  An  Incident  in  the  Boyhood  of  Peter  the  Great.  By  Laslett  •/.  Fott. 
See  p.  169. — Mr.  Pott,  always  dramatic  in  his  selection  of  subject,  aiming  ever  at  moments  of 
]iassiou  or  of  critical  danger,  has  chosen  an  incident  in  the  stormy  youth  of  Peter,  thus  described 
by  Russell,  in  his  “  Boyhood  of  Extraordinary  Men  :  ” — 

“  ‘  Behold  him  !  ’  refilled  the  superior ;  ‘  he  is  here  with  God  !  ’  A  sense  of  religious  awe — or  of  superstitious  reverence 
— rebuked  the  drunken  violence  of  the  soldiers.  They  became  instantly  silent,  aghust— stricken  b\'  the  une.vpccted  im¬ 
posing  sight,  and  the  accompanying  words  of  the  priest.’’ 
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The  Spirit  of  the  Summit.  By  Sir  Frederic  Leighton,  Bart,  P.R.A.  See  p.  173. — Four 
years  ao-o  the  President  gave  us  a  picture  of  “  Solitude  ”  seated  beside  the  deep  slow  water  of 
a  Scotch  brown  tarn.  In  the  same  order  of  conception  but  with  greater  elevation  of  thought 
and  more  lofty  poetry,  he  has  this  year  realised  a  “Spirit  of  the  Summit” — the  queen  of 
the  mountain-top,  seated  stately  on  the  highest  ridge  in  eternal  silence  and  eternal  solitude, 
with  the  snow  at  her  feet  and  the  star-decked  sky  above  her,  and  with  her  solemn  face 
turned  upward,  yet  3-earning  for  greater  and  yet  greater  heights — the  symbol  of  the  highest 
thought  seeking  for  what  is  loftier  still.  Sir  Frederic  has  seldom  imagined  a  subject  more 
impressive  and  3-et  simpler  in  its  design  or  quieter  in  its  suggestive  colour, 

Ganymede.  By  Briton  Riviere,  R.A.  See  p.  181. — In  thus  representing  Ganymede,  “the 
most  beautiful  of  mortals,”  being  carried  olf  by  an  eagle  to  be  the  cup-bearer  of  Zeus, 
Mr.  Riviere  has  taken  one  of  the  many  versions  of  the  legend  that  exist,  and  that  have 
been  adopted  b3"  many  an  artist  before  him.  It  is  certainly  true  that  the  lifting  of  the 
3-011  til’s  body  by  a  scarf  is  far  more  pictorial  than  the  abduction  upon  the  back  of  the 
bird,  which  lias  more  usually  been  accepted. 

I’er.seus  rescuing  Andromeda.  By  H.  0.  Fehr.  See  p.  183. — The  picturesque  treatment  of 
this  theme  adopted  by  Mr.  Fehr  sets  before  the  spectator  better  than  a  more  sculptural 
handling  would  have  done  the  story  of  Perseus.  The  moment  chosen  is  when  Perseus  rescues 
King  Cepheus’  lovely  daughter — whose  beauty  surpassed  that  of  the  Nereids — from  the  sea- 
monster  to  whom  she  had  been  given  over  through  the  machinations  of  the  insulted  and 
jealous  n3Tn}ihs.  She,  indeed,  had  been  the  price  paid  as  hostage  to  the  monster  which  was 
sent  to  infest  the  country  of  /Ethiopia:  and  in  the  rescue  by  this  prototype  of  St.  George, 
Perseus  had  the  aid  of  the  head  of  Medusa,  the  sight  of  which  turned  the  beholder  to  stone. 

The  Sirens.  By  J.  Ijongstaff.  See  p.  186. — This  remarkable  picture  is  an  original  treatment 
of  a  well-worn  theme — the  old  Greek  legend  of  the  three  old  hags  who  with  their  beautiful 
voices  lured  men  to  destruction.  As  beautiful  voices  are  not  to  be  rendered  by  paint,  the 
artist  has  conceived  the  idea  of  a  vision  of  fair  women  hovering  over  the  rock,  conjured 
11  j)  as  a  deco3'  liy  the  real  hag-sirens  below.  This  picture  is  destined  for  the  National  Gallery, 
.Melbourne,  and  is  ])resonted  by  the  artist  in  return  for  and  acknowledgment  of  the  scholarship 
he  held  from  that  cit3g  whereby  he  secured  a  prolonged  sojourn  in  Paris  for  the  purpose  of  study. 
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IS  X  30 


SCALLOWAY  CASTLE,  SHETLAND. 


Colin  Hunter,  A.R.A. 


14  X  72 


THE  LAST  LOAD. 


Harold  Swanwick. 


til 


1)2 


FREDERIC  CHEETHAM,  ESQ.  “  WAIT  A  MINUTE  ! 


63 


CLOUDY  JUNE. 


64 


THE  ROARING  FORTIES. 


I 


66 


Val  C.  Prinsep, 


4-^  X  87 


THE  SEA-MAIDEN. 


Herbert  J.  Draper. 

(By  Permission  of  Marcus  B.  Iluisli,  Esq.,  the  Owner  of  the  Picture  and  Copyright.) 


4-<  X  72 


DDIiSET  DOWNS. 


David  Ml'UKAV,  A.R.A. 


38x28 


SURGEON  LIEUT.-COL. 


R.  MANIFOLD  CRAIG. 


W.  F.  Yeames,  R.A. 


67 


56  X  24 

“  FOR  HE  HAD  GREAT  POSSESSIONS.” 


G.  !•'.  Waits,  K.A. 


3<)  X  72 


SALMON  FISHING,  CHRISTCHURCH  BAY. 


Stuaht  Lloyd. 


24  x30 


THE  BROOK. 


Edith  Corbet. 


69 


70 


THE  AHLLAGE  CHURCH. 


71 


A  HUNTING  WE  WILL  GO. 


24x20  Life-size. 

MISS  MARION  TERRY.  ARTHUR  HACKER,  ESQ.,  A.R.A.  {Bronze). 


J 


73 


MI{S.  GERARD  LEATHER. 


James  Sant,  K.A. 


18  X  12 


A  PROCLAMATION. 


E.  Blair  Leighton. 


75 


28x24 

JAMES  CHANCE,  ESQ.  (Bronze).  J.  PASSMORE  EDWARDS,  ESQ. 


77 


THE  MILI.ER’S  daughter. 

“  It  is  the  niiller's  daugliter. 

And  she  has  grown  so  dear,  so  dear.” 


'S 


THE  FOUNDLING  HOSPITAL. 


70 


THE  ORDEAL  OF  PURITY. 

Re  tlion  chaste  as  ice,  as  pure  as  snow, 
Thou  Shalt  not  escape  calumny.” 


I  :5:’. 


oil.  Foi!  'niK  i.KJirr. 

1'.  W,  W.  Tdi'iiAM,  K.I. 


8(' 


1/ 


Kunf.st  Crofts,  A.  1C  A. 


24:  X  20 


FIRST  PRACTICE. 


G.  A.  Storey,  A.R.A. 
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<  120 


THE  HOME  OF  THE  RED  DEER. 


Charles  Stuart. 


84 


Mauii;  Sevmolti  Lucas. 

[Copyrirjht  by  Franz  Ilanjataengl,  Munich,  London,  and  New  York.) 


60x42 


TWIXT  THE  GLOAMING  AND  THE  MIRK. 


J.  MauWhirter,  R.A. 

(Ey  Permission  of  Messrs.  Tkos.  Agnew  and  Sons,  the  Owners  of  the  Copyright.) 
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HARLECH  CASTLE. 


87 


Peter  Graham,  R.A. 


88 


“  When  the  lamp  is  shattered  A  CAIRENE  PEDLAR. 

The  light  in  the  dust  lies  dead.”  _ 

_  Shelley.  ^ 

Walter  C.  Horsley. 

W.  n.  Margetson. 


1 


89 


THE  BRIGS  OF  AYR. 


71x51 


THK  I’liODKJAL. 


IhiiKi,  WKifiirr. 


90 


ARRESTED, 


Last  night  Feodora  Alexandrovna  was  surprised  at  midnight  aiid  arrested."— jBxL'ttcf  from  a  Letter  from  Russia. 


Jessie  Macgregor. 


'M)  X  r,t) 


AT  EVEN  WHEN  THE  SUN  IS  LOW. 


T.  Sidney  Cooper,  R.A. 


sr-. 


10  in. 


HOY  WITH  PEO-TOP. 
K.  Rohcoe  Mui.lins. 
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41  X  32 


MARIAN,  DAUGHTER  OF  JAMES  T.  CHANCE,  ESQ. 


James  Sant,  R.A. 


93 


94 


WALTER  ARMSTRONG,  ESQ.  (Bronze).  I.  ZANGWILL,  ESQ. 

(Director  of  the  National  Gallery  of  Ireland.) 

_  SOLOMOK  J.  Solomon. 

E.  Onslow  Ford,  A  R.A. 


95 


Gregory,  A.R.A. 


90 


SUNSHINE  AFTER  RAIN. 


Ar 


97 


THE  CALL  TO  ARMS. 


X  >8 


■nil;  LAST  OF  THE  “  FLOItEXCTA. 

(Onr  of  the  Ships  of  Ike  S}ia>iish  Arniadri  tnrrciccd  off  the  West  Coast  of  Scotland,  1588.) 


98 


.1,  Wathon  Ni'vii,. 


ft. 


THE  RT.  HON.  W.  E.  GLADSTONE,  M.P. 


E.  0. NS  LOW  Ford,  A.  R.A. 


•_>4  X  36 


MAROONED. 


Peec'y  R.  Ceai't. 


4Sx  72 


WHO)  GROUSE. 


100 


Ken.niotii  iM ackbnzie. 


72  X  48 


A  PASTORAL. 


James  Sant,  R.A. 


101 
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THE  GLEANINGS  OF  THE  HERRING  HARVEST. 


i(i;5 


W.  Den’dv  Sai'I.i'r. 

(By  rermissioii  oj  Mr.  H.  L.  Lefivre,  hy  whom  an  Etching  oj  the  Picture  will  be  puhlishei.l.) 
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Ralph  Peacock. 


30  in. 


EQUESTIUAN  STA'l’UET'l’E  (Iironzc). 


IIaMO  TnORNYCItOFT,  H.A. 
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52x42 


MRS.  S.  WALMISLEY. 


Phil.  R.  JIoukis,  A.K.A. 
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•1^5  X  70 


ELSA  AND  THE  WILD  SWANS. 


T.  Bi-ake  WinoirAN. 


,  I'i 


liEFOllE  THE  TJICNDEItSTOKM. 


C.  E.  JoU.NSO.N,  U.I. 
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55  X  il 


MAJOR-GENERAL  SIR  FRANCIS  GRENFELL,  K.C.B.,  G.C.M.G. 


110 


10  ft.  life-size. 

CIRCE  (.Bronze).  MRS.  MYER  SALAMAN  (.MarUe). 


Ill 


WORCESTER  CATHEDRAL. 


112 


OEANCxES. 


0 


113 


O  U  T  W  A 11 D  ] !  0  U  X  D . 


MISS  STIRLING. 


IIknry  T.  Wells,  R.A. 


114 


54x42 

THOMAS  FRANCIS  BAYARD,  AMBASSADOR  OF  THE  UNITED  STATES. 


W.  Lleweli.yn. 


115 


THE  NOON-DAY  REST. 


T.  Sidney  Coopes,  R.A. 


i  -  X  (JU 


nr, 


'J'HE  COMING  OF  ARTHUR. 

And  down  tljc  wave  and  in  tlic  dame  was  borne 
nakcil  balje,  and  rode  In  Alerlin's 
Wiio  »t(,oid  and  caiiglit  (lie  babe,  and  cried,  ‘The  King!”' 

Tennyson. 


.J.  Wai/ji.o  Wist. 


96  X  GO 


MRS.  PATRICK  CAMPBELL  AS  “  PAULA  TANQUERAY.” 


Bulojion  J.  Solomon. 


117 


118 


THE  HOUR  AVHEN  DAYLIGHT  DIES.’' 


119 


LE  KOI  S’AMUSE  :  IIEXPvY  III.  OF  FRANCE. 


T.  R  Khwincton. 


[Copyright  is 
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FATIDICA. 


Royal  Academy  Pictures,  1894. 

PART  IV. 


30  X  20 


EVENING. 


Frank  Bramley,  A.H.A. 
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2(;x44 


WINTRY  WEATHER. 


Colin  Hunter,  A.R.A, 


IJI 


W.  II.  Y.  Tituomb. 


5(5  X  44 

EDWARD  WHYMPER,  ESQ. 


Lan'ce  Cai.kin. 


125 


I2r, 


BUTTERFLIES  AND  WORKING  BEES. 


127 


CUFA'ALLIER  TaYLKR. 


128 
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12') 


THE  STREAM  MRTH  OX-EYES  FRINGED.’" 


no 


Frank  Walton,  R.I. 


131 


THE  TEMPTATION  OF  SIR  PERCIVAL. 


3it  X  to 


O’HE  CLOSE 


J.  Huxtox  Kxigut. 


lULoUGUt  Cook. 


:;  ■)  X 


27 


NELLY, 


DAUGHTER  OF  JOHN  STRAIN,  ESQ., 


M.INST.C.E. 


W.  C.  T.  Dubson,  H.A. 


133 


X  71 


LADY  LUliliDCK  AND  HER  CHILDREN. 


l-'llED.  S.  liUAU.MO.N  r. 


i:h 


Go  x30 


THE  MAGIC  CRYSTAL. 

Fkakk  Dicksf.e,  R.A. 


13fi 


AL  FRESCO. 


B 


137 


SUBSIDING  FLOOD. 


THE  ARNO  IN  FLOOD. 


M.  lliiiLEY  Corbet. 


fiO  X  28 


.\  S'I’OLEN  KISS. 

Mmioi  Stom,,  1!..\, 

{Co]’/i  -jht,  1804,  by  Frum  Hnn/stn/.ugl,  ^funich,  Ixjndon,  and  Neio  Ywk-) 


Life-size. 

A  VANISHING  DREAM. 

‘  Tlic  fender  bloom  of  lieart  is  jjone,  e’er  youth  itself  be  past.” 


A.  C.  l.UCCHESI. 


CIECE. 
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Bertram  Mackrnnal. 


38  X  22 


A  COXKES.SlOX  OE  L()\'E. 


I  In 


jfalf  disarray'd  as  to  )ier  rest,  tlio  f?irl; 

Wlioiii  first  she  kiss'd  on  citlicr  clicck,  and  then 
<tn  either  shining  slionlder  laid  a  hand, 

And  kept  her  off  and  gazed  npon  her  face." 

Uerainl  and  Enid. 


John  H.  F.  Bacon, 
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E.  OX, SLOW  FORD,  ESQ.,  A.R.A. 


Ai;'I'iiiik  ITai'Kei:,  A.K.A. 
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Louisa  Starr  Caxziani. 


143 


Sidney  Cooper,  R.A. 


144 


POYNTER,  K  A. 
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145 


WHEN  LINGERING  DAYLIGHT  WELCOMES  NIGHT'S  PALE  QUEEN.’' 


MI{S.  CIIAIiLES  NKUTOX  IJOIUNSON. 
J.  \V.  \Vati;i;iiou.s];,  A.U.A. 


146 


20  X  40 


CATTLE  FAIR  (REIGATE  HEATH). 


W.  F.  Caliieron. 


42  X  50 


SHADE. 


Frank  Uranuwvn. 


147 


Thomas  Somekscales. 


23  X  30 


FAUM-HOUSE  IN  THE  HOULONNAIS. 


118 


Evue  Ckowe,  A.R.A. 


84x62 


A  SEA  NYMPH. 


B.  E.  Ward. 


i:,o 


Coi.iN  Hunter,  A.R.A. 


151 


GOD  SAVE  KING  JAMES.’' 


]52 


EVENTIDE  {n\Uer-Colour).  W.  H.  WITHALL,  ESQ. 


T 


153 


.  .  .  .  Never  morning  wore 
To  evening,  but  some  heart  did  break.  " 


10  X  76 


ON  THE  SOUTH  HOWNS. 


J.  Ai'monier,  H.[. 


William  Hunt. 


120  X  84 


THE  DEATH  OF  GENERAL  GORDON  AT  KARTOUM,  2Gth  Jan.,  1885. 

George  \V.  Joy. 
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THE  PARTING  HOUR. 


167 


THE  AWAKENING  OF  LOVE. 


158 


TIGER  RESTING. 


15'.» 


David  Hurray,  A  R.A. 


AUTUMN. 


Ffiask  Bhami.k.v,  A.K.A. 
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BEYON])  man’s  footsteps. 


PART  V. 


2(1  X  ]  (; 


MARIANNA. 


K.  Leuman'N, 
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.My  waiiili  riii;,'  -ciii-clic.s  inuiiy  missed  tljc  bower  of  my  rom.anoe, 

'riral  I  nevi  r  moi’e  ii|ioii  il  loriK'tl  my  morliil  eoimtenaiiee.” 

FJisahelli  B.  Brovminy. 


I'M 


Iki.am  Hhioos. 


Life-size. 


GENERAL  LORI)  ROBERTS,  V.C.,  G.C.B. 


Harry  Bates,  A.B.A. 
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{Copyright  1S04  by  Franz  Ilonfstaeiigl,  Munich,  London,  and  New  York.) 
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SUXLIT  HARP, OUR 
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THE  :meadows  by  haddon  hall. 
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SANCTUARY  :  AN  INCIDENT  IN  THE  BOYHOOD  OF  PETER  THE  GREAT. 


17'i 


W.  E.  I.OfKIIAJlT,  US.  A. 


55  X  41 

SIR  JOHN  GLADSTONE,  RAllT. 


W.  W.  OuLESS,  R.A. 
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:ili  IS 

A  SUIUIEY  WOODLAND. 


B.  W.  I.EADEH,  A.E.A. 

(l:ij  I'l'nais^i'ia  of  Messrs.  Arthur  Tooth  and  Sons,  the  Oieners  of  the  Picture  and  Copyright.) 
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THE  SI'IRIT  OF  THE  SUMMIT. 


Sir  Fri'derk.  Leighton,  Bart.,  P.R.A. 
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SUNSET  AT  SEA  :  FROM  HARLYN  BAY,  CORNWALL. 


175 


Stanhope  A.  Forbes,  A.R.A. 


176 


MRS.  W.  E.  LAURIE.  ALFRED  C.  HARMSWORTH,  ESQ. 
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YES,  SAH  !  SIXPENCE,  SAP!  ! 


•20  X  30 


A  WET  DAY,  LYNMOUTH. 


G.  Hillvard  Swinstead. 


11.  A.  I’i;(iiiA.M. 


50x40 


THE  RT.  HON.  A.  J,  MUNDELLA,  M.P.,  F.R.S. 


A.  S.  Coi'E. 


179 


fv  0  in. 

'-IV  lllorf.ins  ,\I!K  MY  rjllMMlEX. 


Jyifr-xizc. 


THE  SPINNING-GIRL  (Marhle). 
Paul  K.  Wontfoud. 


Life-sizs. 

THE  LATE  RT.  HON.  W.  H.  SMITH,  IM.P.  {MarhU). 


Tom  R.  Essex. 
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GANVMEDE. 


Briton  Rivikrk,  K.A. 


lin  X  li) 


AX  AJJKX. 

KliNtbT  NoRMANI). 


1K2 


PEllSEUS  liESCUING  ANDROMEDA  (i--.,,,-,). 


1  ,s:i 


TTknry  C.  1''kur. 

{Pnrchasrd  hy  thr  Presiilent  and  Coitncil  vnder  the  terms  af  the  C’hnnircy  Pnincot.) 


r.or.EUT  W.  Aleax,  A.n.W.S. 


I/OUIH  (llilEH. 


52  X  40 


LADY  SMYTH. 
James  Sant,  R.A. 


X 


185 
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4(5  x36  126  x  86 

MISS  ETHEL  HARRINGTON.  THE  SIRENS. 
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BY  THE  LIGHT  OF  THE  FIRE. 


30x60 


189 


L’a.STA  :  A  SALE  BY  AUCTION. 


John  CiiAHi.ToN. 


\V.  \V.  OULESS,  It. A. 


4;ixi5i 


MORNING  glory. 


JI.  R.  CuRBET. 


r)0  X  :?o 

■'Ijiti.'  wive  -it  ii|i  ill  the  liKtitlioii'i'  lower,  THE  FA\  OUKTTE. 

Anii  fii;.  triniiiieil  llieir  laiii|ir  a.--  Ili<'  sun  went  down.  - 


I'.i 


M  1.'  Wi.aii  U'lbiNi.oN. 


N.  H.  .).  Baikd. 
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FIELD  FLOWERS. 


J.  \V.  Wateehousk,  A.K.A. 
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•nil-;  iik;h  hiij.s  ai!K  a  foi:  the  wild  goats.” — psalm  dv. 


T.  Cooi'Ki!,  H.A. 


PSYCHE  :  “  FAREWELL  !  ” 
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George  Harcoukt. 
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BEATRICE  AND  GLADYS,  DAUGHTERS  OF  FRED.  W.  KELL.  MISS  EDITH  BRIGNALL. 
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WIND  AND  WAVE. 


F.  Stuart  Eicuardson. 
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Eoimdheads  Victorious 
The  Foundling  Hospital  . 

The  Brigs  of  Ayr 
Farm-house  in  the  Boulonnais  . 
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The  Firfst  Breath  of  Autumn 
Sunshine  after  Kaiu  . 

A1  fresco 

The  Magic  Crystal 
Tiger  Besting 
“Ages  Ago” 

Nelly,  Daughter  of  John 
Gold  .... 

The  Sea-Maiden  . 

Circe  {Bronze) 


Strain,  Esq., 


The  Lonely  Eoad 
A  Sunlit  Harbour 
“Wait  a  Minute!”  . 

The  late  Eight  Hon.  W.  H.  Smith,  M 


M.Inst.C.E. 


P.  {Marble  Bust) 


Poachers  .... 

Perseus  rescuing  Andromeda 
L’Asta :  A  Sale  by  Auction 
At  the  Edge  of  the  Wood. 

The  Quarry  Team 
Study  of  a  Head  {Marble)  . 

Walter  Armstrong,  Esq.  {Bronze  Bust) 

The  Eight  Hon.  W.  E.  Gladstone,  M.P. 
Arthur  Hacker,  Esq.,  A.E.A.  {Bronze  Bust) 
My  Thoughts  are  My  Children  . 

Five  o’clock  Tea,  1893 


Vice  Gambling  with  Death 
Eica  ...... 

The  Palm  GroA^e 
Tlie  Child  Enthroned  . 

“God  Save  King  James!” 

The  Head  of  the  Loch 
Harbour  Steps  .  .  .  . 

Eun  Dry  {Jf'ater- Colour)  . 
Light  Lingers  on  the  Lowland  . 
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E.  Onslow  Ford,  Esq.,  A.E.A.  . 
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The  Home  Moorings  ..... 

F.  W.  Harris,  Esq.  ..... 
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The  Close  ......... 

The  Incantation  ........ 
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Worcester  Catheilra  1 
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Marianna, 

Laniicheil  in  Info 
A  Proclamation  . 

The  Bracelet 
Fatidica 

The  Sjiirit  of  the  Summit 
Uetnniing  to  Work 
Tea 

Thomas  Francis  Bayan 


d,  Ambassador  of  the  United  States 


Salmon  Fi.sliiiig,  Chn’stcliurch  Bay 
Mr.s.  William  Clark,  of  Newark,  New  Jersey,  U.S 
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Xi 


hood 


ht’s  2wle  Queen” 


of  Peter  the  Great 

.  {Fro)iUn.) 


“A  Versailles!” 
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Tlic  nioni  is  up  again,  the  dewy  morn, 

Will)  lirealli  all  ineeiise  and  willi  clieek  all  bloom.” 

l''i'.KnKi:irK  K.  M.  S(  iilnck. 
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The  Magazine  of  ART 

For  JUNE 

CONTAINS  : — 

“Lord  Byron's  View,  Harrow.”  Original 

Etching  by  FRANCIS  WALKER.  A.R.P.E. 

‘‘  Puritans  and  Cavaliers.”  By  H. 

PILLE. 

Some  Portraits  of  Byron.  By  F.  G. 

KITTON.  With  Eight  Illustrations. 

The  City  of  Dordrecht  in  1893.  By 

Walter  Armstrong.  With  Eight  Illus¬ 
trations. 

Glimpses  of  Artist-Life:  The  Artist’s 
G-host,  A  Study  in  Evolution.  By  M.  H. 
Spielmann. 

The  Royal  Academy,  1894.  By  the 

Editor.  With  Four  Illustrations. 

A  Song.  By  Norman  Gale.  With  an 
Illustration  by  Herbert  J.  DRAPER. 

Art  in  the  Theatre:  The  Art  of  Dress¬ 
ing  an  Historical  Play.  By  Seymour 
Lucas,  A.R.A.  With  Five  Illustrations  by 
the  Author. 

Hans  Memling  :  A  Review.  With  Three 

Illustrations. 

The  Great  Tapestry  in  Exeter  College, 
Oxford.  By  Canon  H.  D.  Rawnsley. 
With  an  Illustration  of  the  Tapestry. 

Our  Illustrated  Note-Book.  With  Six 

Illustrations. 

The  Chronicle  of  Art :  Art  in  May, 


The  Magazine  of  ART 

For  MARCH 

CONTAINS  ;  — 

“  Pont-y-Garth.”  By  David  Law, R.P.E. 

{Original  Etching,) 

“La  Vierge  a  la  Ldgende.”  By 

Raphael. 

Early  Italian  Art  at  the  New  Gallery, 
By  Claude  Phillips.  With  Four  Illus¬ 
trations. 

The  Foulis  Academy  and  James 

Tassie.  ByJ.  M.  GRAY,  With  Four  Illus¬ 
trations. 

Private  Picture  Collections  in  Glas- 
ow  and  West  of  Scotland.  Mr. 
ames  Heid’s  Collection.  By  Robert 
Walker.  With  Eight  Illustrations. 
Recent  Illustrated  Volumes.  With 
Seven  Illustrations. 

Art  in  the  Theatre:  The  Decline  of 
Scenic  Art  in  America.  By  Richard 
MarSTON.  With  Four  Illustrations. 

To  a  Child  of  Fifteen.  Poem  by 

Edmund  Gosse. 

John  Macallan  Swan,  A.R.A.  By 

Cosmo  MONKHOUSE.  With  Six  illustra¬ 
tions. 

The  Decoration  of  St.  Paul’s.  With 
Four  Illustrations  drawn  by  W,  E.  F, 
BRITTEN. 

Our  Illustrated  Note  -  Book.  With 

Six  Illustrations. 

The  Chronicle  of  Art  :  Art  in 
February. 


The  Magazine  of  ART 

For  JANUARY 

CONTAINS 

“  Chant  d’Amour.”  By  E.  Burne- 
Jones.  (Photogravure.') 

“Head  of  a  Girl.”  By  Sir  Frederic 
Leighton,  Bart.,  p.r.a. 

Puvis  de  Chavannes.  By  Prince 
Bojidar  KARAGEORGEVITCH.  With  a 
Portrait  of  Puvis  de  Chavannes  and  Six 
Illustrations  of  his  Work, 

The  late  Charles  Bell  Birch,  A.R.A. 
With  a  Portrait  of  C.  B.  Birch,  A.R.A.,  by 
Seymour  Lucas,  A.R.A.,  and  Five  illus¬ 
trations  of  his  Works. 

Some  Notes  on  the  Illuminated 

Books  of  the  Middle  Ages.  By 
William  morris.  With  Five  illustrations. 
‘‘  Christ  Blessing  Little  Children.” 

School  of  Rembrandt,  with  a  Note. 
Current  Art :  Institute  of  Painters  in 
Oil  Colours.  By  M.  Phipps  Jackson. 
With  Five  Illustrations. 

The  Royal  Society  of  British  Artists. 
By  Peter  Macnab.  With  Three  Illustra¬ 
tions. 

The  Ruston  Collection  :  The  Modern 

Pictures.  By  CLAUDE  Phillips.  With 
Three  Illustrations. 

Italian  Chimney-Tops.  By  H.  E.  Tid- 

MARSH.  With  Ten  Illustrations. 

Our  Illustrated  Note  -  Book.  With 

Eight  Illustrations. 

The  Chronicle  of  Art :  Art  in 
December. 


CASSELL 


The  Magazine  of  ART 

For  MAY 

contains  : — 

“  Great  Yarmouth.”  By  Percy 
Robertson,  a.R.p.E.  Original  E/cMtig. 
“  The  Fan.”  By  Albert  Moore. 

Ph  otogra  vn  re. 

The  Royal  Academy,  1894.  By  M.  H. 

spielmann.  With  Eight  Studies  by  Sir 
Frederic  Leighton,  Bart.,  p.r.a. 
Private  Picture  Collections  in  Glas¬ 
gow  and  West  of  beotiand.  MR. 
ANDREW  MAXWELL’SCOLLECTION. 
By  Robert  Walker.  With  Seven  Illus¬ 
trations. 

Emmanuel  Hospital,  Westminster. 

By  the  Rev.  W.  J.  LOFTIE.  With  Three 
Illustrations. 

“Little  Roubiliac.”  By  Austin  Dob¬ 
son.  With  Three  Illustrations. 

Recent  Illustrated  Volumes.  With 

Four  Illustrations. 

The  Authentic  Portraits  of  Robert 
Burns  i  A  Sketch.  By  the  late  J.  M. 
Gray,  F.S.A.Scot.  With  Nine  Illustiations. 
Ave  Maria  in  Rome.  Poem  by  Miss 
MaTHILDE  Blind.  With  Three  Illustra¬ 
tions  by  JOHN  FULLEYLOVE,  R.I. 

Wild  Nature  in  London  :  AS  SEEN 
BY  AN  ANIMAL  PAINTER.  With  Five 
Illustrations  by  C.  WHYMPER. 

Our  Illustrated  Note-Book.  With 

Seven  Illustrations. 

The  Ghronicle  of  Art:  Art  in  April. 


The  Magazine  of  ART 

For  DECEMBER,  1893, 

CONTAINS  : — 

“A  Pastoral.”  By  R.  C.  W.  Bunny. 

Pliotogravitre  by  DUJARDIN. 

“Love  Among  the  Ruins.”  By  E. 

Burne-Jones  (engraved  by  M.  DORMOY). 
The  Ruston  Collection  :  The  Modern 
Pictures.  By  Claude  Phillips.  With 
Six  Illustrations. 

Art  in  the  Theatre  :  The  Question  of 
Reform.  By  W.  TELBIN.  Witli  Three 
Illustrations  by  the  Author. 

Some  Recent  Illustrated  Volumes, 

with  Nine  Illustrations. 

Adolf  Hildebrand.  By  Helen  Zim- 
MERN.  With  Five  Illustrations. 

Myths  of  the  Dawn  on  Greek  Vase- 
Paintings.  By  Jane  E.  Harrison.  With 
Six  Illustrations. 

In  Memoriam  :  Cecil  Gordon  Lawson. 

In  Two  Parts.  By  HESELTINE  OWEN.  With 
Five  Illustrations. 

“A  Pastoral.”  Note  on  the  Frontispiece. 

Our  Illustrated  Note -Book.  With 

Seven  Illustrations. 

The  Chronicle  of  Art:  Art  in 
November. 


&  COMPANY,  Limited,  Ludgate  Hill, 


The  Magazine  of  ART 

For  APRIL 

CONTAINS  : — 

“Full  Speed  Ahead  I”  By  Hans  von 

BARTELS.  (Etching.) 

“1588 :  Newsofthe Spanish  Armada.” 

By  Skvmour  Lucas,  A.R.A. 

Emile  Wauters  :  Portrait-Painter.  By 

A.  J.  WAUTERS.  With  a  Portrait  of  Emile 
Wauters  by  Himself,  and  Eight  Illustrations 
of  his  Works. 

The  Malcolm  Drawings  at  the  British 

Museum.  By  Lionel  CUST.  With  Six 
Illustrations. 

“St.  Paul's.”  By  Henry  Dawson. 

With  a  Note  by  JAMES  Orrock,  R.I. 

Early  Italian  Art  at  the  New  Gallery. 

By  Claude  Phillips.  With  Ten  Illus- 
trations. 

“  Little  Roubiliac.”  In  Two  Parts.  By 
Austin  Dobson.  With  Three  illustrations. 
In  the  Down  Country.  By  Graham  R. 
Tomson.  With  Six  Illustrations  by  ARTHUR 
tomson. 

Measurements  of  Light  and  Colour 

Sensations :  A  Review.  By  Captain 
w.  DE  w.  Abney. 

An  Elderly  Man  at  the  Play.  Poem  by 

the  Hon.  RODEN  NOEL,  Illustration  by 

R.  Savage. 

Our  Illustrated  Note  -  Book.  With 

Eleven  Illustrations. 

The  Chronicle  of  Art:  Art  In  March. 


The  Magazine  of  ART 

For  FEBRUARY 

CONTAINS  : — 

“La  Belle  Dame  sans  Mere!.”  By 
I.  w.  Waterhouse,  A.R.A.  (Etching.) 
“Phoenicians  Bartering  with  Britons.” 
By  Sir  Frederic  Leighton,  Bart., 
P.R.A. 

The  “Old  Masters”  at  the  Royal 

Academy.  By  Lionel  Cust.  With  Four 
Illustrations. 

Some  Rising  Artists.  By  Mrs.  H.  I,. 

Postlethwaite.  With  Nine  Illustrations. 
From  Dawn  to  Dusk.  Poem  by  Arthur 
L.  Salmon.  Illustration  by  H.  J.  STOCK, 
R.I. 

The  Collection  of  Mr.  Gilbert  Moss, 

Liverpool.  By  ALFRED  T.  STORY.  With 
Seven  Jllustratiuiis. 

The  Gold  Medals  of  the  Royal 

Academy  Schools.  By  R.  Jope  Slade. 
With  Four  Illustrations. 

Some  Recent  Illustrated  Volumes. 

With  Five  Illustrations. 

H.  H.  Richardson,  Architect.  By 

HORACE  Townsend.  With  Eight  Illus¬ 
trations. 

Illusions  in  Art.  By  T.  J.  Gullick. 
Our  Illustrated  Note-Book.  With 
Nine  Illustrations. 

The  Chronicleof  Art :  Art  in  January. 


The  Magazine  of  ART 

For  NOVEMBER,  1893, 

contains  : — 

“Veronica  Veronese.”  By  Dante 
Gabriel  Rossetti.  (Photogravure.) 
“The  Alhambra.”  {Original  Etching.') 
In  Memoriam:  Cecil  Gordon  Lawson. 
In  Two  Parts.  By  HESELTINE  OWEN. 
With  Two  Portraits  and  Five  Illustrations. 

Art  in  the  Theatre  :  Costume  on  the 

Stage.  By  PERCY  Anderson.  With 
Seven  Illustrations. 

“The  Harbour  of  Refuge.”  Painted 
by  F.  Walker,  A.R.A. 

An  Attempt  towards  the  Restoration 

of  the  Venns  of  Melos.  By  JOHN  Bell, 
Sculptor.  With  a  Portrait  of  John  Bell  and 
Three  Illustrations. 

Love  Expectant.  Poem  by  Warham 

The  Ruston  Collection  :  The  Old 

Masters.  By  Claude  Phillips.  With 
Seven  Illustrations. 

Grez.  By  R.  A.  M.  Stevenson.  With 
Seven  Illustrations, 

A  French  View  of  Gothic  Architec¬ 

ture.  By  REGINALD  BLOMFIELD. 

Our  Illustrated  Note-Book.  With 

Nine  Illustrations, 

The  Chronicle  of  Art :  Art  in  October. 


London. 


R.  A.  Pictures, 


1 


A  COMPANION  WORK  TO  “ROYAL  ACADEMY  PICTURES.” 


In  Three  Parts,  Is.  each;  or  handsomely  bound  in  cloth  gilt,  5s. 

(J^art  1  entirely  out  of  print,  and  a  few  Copies  only  now  remain  of  Parts  2  and  3, 

and  of  the  Complete  Tolame.) 

European  Pictures  of  the  Year, 

With  Reproductions  of  upwards  of  One  Hundred  Continental  Pictures  of  1893. 


BELGIUM  AND  HOLLAND. 

Mademoiselle  M.  L.,  of  New  York.  By 

Emile  Wauters. 

Alme.  Lambert  de  Rothschild,  of  Brussels. 

By  Emile  Wauters. 

Rascals.  By  Mme.  Henriette  Ronner. 

“  Each  in  his  wisdom  would  raise  aloft  his 

folly.”  (A  Diptych.)  By  Jef.  Leempoels. 
The  Emigrant.  By  Joan  Berg. 

The  Rehearsal.  By  Louis  J.  Anthonissen. 
Return  of  the  Boats.  By  Hendrich  Willem 

Mesdag. 

Portrait  of  Mme.  0.  V.  By  Geoiges-Pierre- 
Marie  Van  den  Bos 

Behind  the  Cottage.  By  Willy  Martens. 

The  Road  by  the  Cross.  By  Franz  Courtens. 
The  Roadstead  of  Dordrecht,  Holland.  By 

Paul  Jean  Clays. 

Portrait  of  Mrs.  Yerkes.  By  Jan  Van  Beers. 
Portrait  of  the  Artist.  By  Edmond  Van  Hove. 
Beersell  Farm,  near  Brussels.  By  Marie 

Collart. 

Meditation.  By  Willem  Geets. 


Part  1  contains 

At  the  Time  of  the  Empire. — Statue,  Plaster. 

By  Georges  Van  der  Straeten. 

RUSSIA. 

In  the  Dawn.  By  Constantin  Korovine. 
Laura’s  Fete  Day.  By  C.  P.  Stepanofif. 

The  Almshouse.  By  G.  N.  William. 

Master  is  Coming  !  By  W.  A.  Golinsky. 

The  Black  Sea  Fleet.  By  L.  D.  Blinoff. 
Recruits.  By  Bachmanson. 

The  Annunciation.  By  K.  Shahovskoy. 

The  Honeymoon.  By  A.  Makovsky. 

Alone.  By  Lebedeff. 

Twenty=five  Degrees  of  Frost.  By  Professor 

N.  Swertchkoll. 

Russian  Dragoon  Reconnoitring.  By  Ivan 

Pranishnikoff, 

Alescha  Popovitch.  By  J.  Klever. 

FRANCE. 

La  Cigale.  By  Leon  Perrault.  (Frontis.) 

His  Excellency  the  Marquis  of  Dufferin  and 

Ava.  By  Jean  Joseph  Benjamin-Constant. 


Thirteen  Years  Old.  By  Louis  Deschamps. 
The  Flower=Trimmed  Hat.  By  Emile  Friant. 
The  Holy  Women.  By  Paul  Albert  Laurens. 
The  Temptation  of  Christ.  By  Paul  Buffet. 
A  Skirmish.  By  Jules  Girardet. 

Sirens.  By  Felix  Joseph  Barrias. 

St.  Jean  Chrysostome.  By  Jean  Paul  Laurens. 
Ketty.  By  Jacques  Emile  Blanche. 

Death  and  the  Woodcutter.  By  Leon 

Augustin  Lhermitte. 

The  Caves  of  Puy=Qiraud,  Vienne.  By  fimile 

Charles  Dameron, 

The  Bou=Saada  River.  By  Eugene  Girardet. 
Pillage  of  a  Gallo^Roman  Dwelling  by  the 

Huns.  By  Georges  Rochegrosse. 

Place  SainLSulpice,  Paris.  By  Jean  Fian9ois 

Rafifaelli. 

On  the  Cliffs  of  Jambourg,  Etretat.  By 

Louis  Le  Poittevin. 

After  the  First  Communion.  By  Etienne 

Eugene  Albert  Joannon-Navier. 

Watering  the  Flock — Twilight.  By  Gaston 

Guignard. 


FRANCE  {continued). 

Villefranche  by  Twilight.  By  Jules  Alexis 

Meunier. 

Hero  and  Leander.  By  Paul  Gasq. 

Le  Vieux  Bages,  Aude.  By  Lina  Bill. 
Bastien-Lepage.  By  Auguste  Rodin. 

The  End  of  a  Dream.  By  Henri  Frederic 

Varenne. 

Restlessness  of  Man.  By  Gustave  Courtois. 
Brothersdn^Arms.  By  Paul  Grolleron. 
Mother  and  Child  of  tiemcen,  Algeria.  By 

Charles  Landelle. 

An  October  Night,  Venice.  By  Marie  Joseph 

twill. 

Evening.  By  Adolphe  Binet. 

In  the  Forest.  By  P.  A.  J.  Dagnan-Bouveret. 
The  .Meadow  and  the  Stream.  By  Raoul 

Kramjois  I.arche. 

M.  Gabriel  Seailles.  By  luigene  Carriere. 
Souvenir  of  the  First  Empire.  By  Alfred 

Henry  Bramtot, 

July.  By  Albert  Aublet. 

A  Popular  Singer.  ByJ.  Andre  Rixens. 
Gallant  Overtures.  By  Ferdinand  Roybet. 
Carl  .Maria  Slavona.  By  Willy  Grctor. 


Part  2  contains  :~ 

Mme.  C.  D.  By  Emile  Auguste  Carolus-Duran. 

Phoenicians  Introducing  Letters  and  Papyrus 
to  the  Primitive  Inhabitants  of  the 
Banks  of  the  Seine.  By  Paul  Albert 

Baudouin. 

On  the  Heights  of  Toulon.  By  Montenard. 

NORWAY,  SWEDEN,  AND  DENMARK. 

The  Nec.  By  Ernst  Josephson. 

Elks.  By  Axel  Borg. 

An  October  Evening  at  Gasny,  Eure.  By 

A.  Wahlberg. 

A  Summer  Night.  By  Fritz  Thaulow. 

A  Funeral  in  Normandy.  By  A.  Hagborg. 
The  Wedding  Dress.  By  Hugo  Salmson. 
Loffoden,  Norway.  By  Adelsteen  Normann. 
Golden  Clouds.  By  Christian  Skredsvig. 
Charles  XII.  By  Prof.  Julius  Kronberg. 
Landscape.  By  Jens  Ferdinand  Willumsen. 
Winter.  By  Reinhold  Norstedt. 

H.M.  King  Oscar  II.  By  Oscar  BJorck. 
Ironers.  By  Allsert  Edelfelt. 

Magnus  Stenbock  Rousing  the  People  against 
the  Danes,  1710.  By  Professor  Baron 

Gustav  Cederstrom. 


A  Summer  Night,  Rafssund,  Norway.  By 

Adelsteen  Normann. 

Harald  Wieselgren.  By  A.  Zorn. 

Death  and  Charity.  By  Niels  Hansen- 
Jacobsen. 

SPAIN. 

A  Rehearsal.  By  Roman  Ribera.  {Frontis.) 
Afternoon.  By  Ramon  Casas. 

The  Montorn^s  Road.  By  M.  Urgell. 

Dawn.  By  Roman  Ribera. 

An  Idyl.  By  Louis  Jimenes. 

Crossing  the  Brook.  ByJoseCuchy. 

The  Last  Reserves  at  Saragossa.  By  Munoz 

y  Cuesta. 

The  Tavern.  By  Luis  Graner. 

A  Paris  Dancing  Room.  By  Ramon  Casas. 
St.  Francis  of  Assisi.  By  Manuel  Fuxa. 
The  Pyx.  By  Joaquim  Sorolla-Bastida. 

Calm.  By  M.  Urgell. 

“  Vive  Le  Roi  !  ”  A  Charge  of  Carlists  in 
the  Spanish  Civil  War,  1871.  By  Jose 

Cusachs. 

The  Golden  Tower  at  Seville  :  On  Fair=Day. 

By  M.  O.  Delgado. 

Palm  Sunday.  By  Mas  y  Fondevila. 


GERMANY. 

The  Rearing  of  a  King.  By  Paul  Meyerheim. 

i  /•  rontit.) 

A  Sempstress.  By  Theodor  .Schmidt. 
Cleaning  Up.  By  Gotihardt  Kuehl. 

Waiting.  By  Joseph  Engelhart. 

In  the  Tropics.  I'y  Hans  Petersen. 

By  the  Water.  By  Paul  Schad. 

A  Debutante.  By  Paul  Ivanovitch. 

The  .Mother.  By  Max  Pielschmann. 

Tea.  By  .Sophie  Puhn. 

Albulapass,  in  the  Engadine.  By  Carl  Ludwig. 
Jesus  and  the  M'eeping  Women.  By  Louis 

Kcldniann. 

VN'aiting.  By  Hans  Von  Bartels. 

The  Three  Graces.  By  Prof.  Paul  Kies>ling. 
The  Death  of  Brutus.  By  Gustave  Wertheimer. 
A  Decorative  Design.  By  Viktor  Karl  .\Iasek. 
Swiss  .Musketeer,  Chillon.  By  Eugene  Bur- 


Part  3  contains : — 

In  Church,  Volendam,  Holland.  By  Mme. 

Elizabeth  Nourse. 

The  Breton  Pardon.  By  Walter  Gay. 

Miss  Baby.  By  Harry  Finney. 

Vespers.  By  Julius  Gari  Melchers. 

The  Shepherd’s  Daughter.  By  Charles 

Sprague  Pearce. 

Vagrants.  By  William  Henry  Howe. 

Light  in  Egypt  ;  Two  Great  Epochs.  By 

Frcdiric  L.  M.  Pape. 

ITALY. 

A  Procession  on  Holy  Thursday.  By  Pio 

Joris. 

A  Short  Halt.  By  Archimede  Tranzi. 

A  Mild  Summer  Day.  By  Guglielmo  Ciardi. 
The  Evening  Bell.  By  Pietro  Fragiacomo. 
The  Funeral  of  St.  Francis.  By  Paolo 

Ik'irtolini. 

Decorative  Bas-Relief  for  the  Staircase  of  a 
Palace  in  Naples.  By  Vincenzo  Jerace. 
Open-Air  Barbers.  By  Pio  Joris. 

After  Mass,  Winter.  By  Francesco  Filippini. 
A  Storm  in  the  Mountains.  By  Luigi  Rossi. 


The  Giudecca,  Venice.  By  Vittorio  Avanzi. 
The  Tiff.  By  Cesare  Laurenti. 

Charcoal  Burners  of  the  Maremma.  By 

Clemente  Origo. 

The  Approach  of  Winter.  By  Franz  Roesler. 
‘‘  Demon  or  God  who  hold’st  the  book,”  etc. 

— Moore  s  “  Loves  of  the  Angels'*  By  Vincenzo 
Jerace. 

A  Windy  Day.  By  Attilio  Pratella. 

All  Saints’  Day  at  Chioggia.  By  Filippo 

Carcano. 

In  the  Church  of  the  Certosa  of  San  Martino, 
Naples.  By  Orazio  Ferrara. 

The  Giudecca.  By  Giuseppe  Miti-Zanetti. 
Gipsy  Strollers  at  Assisi.  By  Jose  Benllieure. 
Asiago.  By  Filippo  Carcano. 

The  Golden  House,  Venice.  By  J.  Villegas. 
Spade  Husbandry.  By  Arnaldo  Ferraguti. 

FRANCE  {continued). 

One  of  the  Series  of  ‘‘Pobmes  Idylliques” 

— Bas-Relief,  Terra  Cotta.  By  Jean  Antonin 
Injalbert. 

Charles  the  Bold  at  Nesles.  By  F.  Roybet. 


nand. 

AMERICAN  ART  IN  THE  SALONS. 

A  Lounger.  By  Daniel  Ridgway  Knight. 

Solitude.  By  Alexander  Harrison. 

The  1892  inue  of  EUROPEAN  PICTURES  OF  THE  YEAR  ■was  published  in  paper  covers,  price  2s.  6d.,  or  in  cloth, 
price  4J. ,  and  only  a  fe'W  copies  remain  in  stock.  The  price  has  now  been  raised  to  jr.  and  ^s.  respectively. 

The  Issue  for  1894  of  EUROPEAN  PICTURES  OF  THE  YEAR  will  be  published  in  the  A.utumn 
in  One  Volume,  2s.  6d. ;  or  cloth,  4s.  Orders  should  now  be  registered  at  the  Booksellers’. 

CASSELL  &  COMPANY,  Limited,  London;  Paris  &  ALelbotirne. 


II 


SELECTIONS  FROM  CASSELL  &  COMPANY'S  FINE-ART  PUBLICATIONS. 


VOL.  1.  NOW  READY  OF  THE  POPULAR  EDITION  OF 

Picturesque  America,  with  Twelve 

Exquisite  Steel  Plates  and  about  200  Original  Wood  Engravings. 

1 8s. 

The  Original  Edition  can  still  be  obtained  in  Four  Vols., 
price  4:2s,  each. 


Editions  de  luxe  of  the  principal  Plays 

of  Shakspere,  with  original  Drawings  by  the  leading  Artists  of  the 
world,  reproduced  in  the  highest  style  of  Photogravure. 

Volumes  Now  Ready. 

King  Henry  VIII.  Illustrated  by  Sir  James  Linton,  P.R.I. 

Li7nited  Edition.  Price  on  application. 

Othello.  Illustrated  by  Frank  Dicksee,  R.A.  ;if3  los. 

King  Henry  IV.  Illustrated  by  Eduard  Grutzner.  los. 
As  You  Like  It.  Illustrated  by  Emile  Bayard.  10s. 
Romeo  and  Juliet.  Illustrated  by  Frank  Dicksee,  R.A. 
(Is  now  out  of  print  and  scarce.) 


Rivers  of  Great  Britain.  Descriptive, 

Historical,  Pictorial. 

The  Royal  River  :  The  Thames  from 

Source  to  Sea.  With  Several  Hundred  Original  Illustrations. 
Original  Edition,  £2  2s. ;  Popular  Edition,  cloth  gilt,  gilt 
edges,  i6s. 

Rivers  of  the  East  Coast.  With  numer¬ 
ous  highly  finished  Engravings.  Royal  qto,  384  pages, 
cloth  gilt,  gilt  edges,  with  Etching  as  Frontispiece,  42s. 
Poptdar  Edition,  i6s. 


Cathedrals,  Abbeys,  and  Churches 

of  England  and  Wales.  Descriptive,  His¬ 
torical,  Pictorial,  With  nearly  500  Original  Illustrations.  Popidai- 
Edition.  Two  Vols.,  25s. 


Abbeys  and  Churches  of  England 

and  Wales.  Descriptive,  Historical,  Pictorial. 

Edited  by  the  Rev.  T.  G.  Bonney,  D.Sc.,  LL.D.  Illustrated 
with  numerous  Wood  Engravings,  from  Original  Drawings.  Fine 
Paper  Edition.  Series  II.  21s. 


The  Cabinet  Portrait  Gallery. 

Series  I  ,  IL,  III.,  and  IV.,  each  containing  36  Cabinet  Portraits 
of  Eminent  Men  and  Women  of  the  day,  from  Photographs  by 
Messrs.  W.  &  D.  Downey,  Photographers  to  the  Queen.  With 
Biographical  Sketches.  15s.  each. 


Henriette  Ronner,  The  Painter  of 

Cat-Life  and  Cat-Character.  By  m.  h.  Spiel- 

MANN.  Containing  a  Portrait  and  Twelve  Full-page  Illustrations 
in  Photogravure,  and  Sixteen  Typogravures.  Large  Paper 
Edition,  70s.  ;  \to  Edition,  with  Photogravures  on  India  paper, 
£2  los.  Poptdar  Edition,  with  the  Illustrations  reproduced  in 
Phototype,  12s. 


Historic  Houses  of  the  United 

Kingdom.  Profusely  Illustrated.  In  One  Volume,  cloth 
gilt,  los.  6d. 


Gleanings  from  Popular  Authors. 

Complete  in  Two  Vols.  With  Original  Illustrations  by  F.  Bar¬ 
nard,  M.  E.  Edwards,  M.  L.  Govv,  W.  B.  Hole,  R.S.A., 
W.  H.  Overend,  W.  Ralston,  &c.  &c.  Cloth,  gilt  edges,  9=. 
each.  Two  Vols.  in  One,  15s. 


CASSELL'S  NEW  FINE- ART  EDITION  OF 

Robinson  Crusoe.  With  upwards  of 

100  Original  Illustrations  expressly  executed  for  this  Edition  by 
Walter  Paget.  7s.  6d. 


A  Vision  of  Saints. 

By  Lewis  Morris.  Edition  de  luxe.  With  20  Full-page  Illus¬ 
trations.  Crown  4to,  extra  cloth,  gilt  edges,  21s. 


THE  DOPE  FINE- ART  VOLUMES. 

Dore’s  Dante’s  Inferno. 

Illustrated  by  Gustave  Dore.  With  Introduction  by  A.  J. 
Butler,  late  Fellow,  Trinity  College,  Cambridge.  Cheap  Edition. 
Cloth  gilt,  gilt  top,  or  buckram,  gilt  lettered,  gilt  top,  7s.  6d. 


Dord’s  Milton’s  Paradise  Lost. 

Illustrated  with  Full-page  Drawings  by  Gustave  Dor£.  New 
Edition.  Large  4to,  cloth,  21s. 

Dore  Gallery,  The. 

With  250  Illustrations  by  Gustave  DoRk.  Popidar  Edition. 
Cloth  gilt,  bevelled  boards,  gilt  edges,  42s. 


Dore  Bible. 

Original  Edition.  With  238  Illustrations  by  Gustave  DoRfi, 
Small  folio,  best  morocco,  gilt  edges,  ;^I5.  Popular  Edition,  with 
200  Full-page  Illustrations,  in  One  Vol.,  cloth  gilt,  gilt  edges. 
15s.  ;  also  in  leather  binding,  price  on  application. 


Illustrated  History  of  Music. 

By  Emil  Naumann,  Director  of  Music  at  the  Chapel  Royal, 
Dresden,  and  Translated  by  Ferdinand  Praeger.  Revised  and 
Edited  by  the  Rev.  Sir  F.  A.  Gore  Ouseley,  Bart.,  Mus.Doc. 
With  Authentic  Illustrations.  Two  Vols.,  31s.  6d. 


Illustrated  British  Ballads. 

With  275  Original  Illustrations,  executed  at  a  cost  of  several 
thousands  of  pounds,  from  Original  Designs  by  some  of  the  First 
Artists  of  the  Day.  Complete  in  Two  Volumes,  cloth,  15s.  Half 
morocco,  price  on  application. 


Our  Own  Country. 

An  Illustrated  Geographical  and  Historical  Description  of  the 
Chief  Places  of  Interest  in  Great  Britain  and  Ireland.  Complete 
in  Six  Volumes,  with  upwards  of  1,200  Illustrations.  Price  7s.  6d. 
each.  Library  Edition,  Three  Double  Vols.,  £i  17s.  6d.  the  set. 


CASSELL  &  COMPANY,  Limited,  Ludgate  Hill,  London ;  Paris  &  Melbourne. 


m 


Cassell  &  Company’s  "Annou:neements-.T 

NOTICE. — The  increasing  scarcitg  of  the  Volumes  of  The  Magazine 
of  Art  has  compelled  the  Publishers  to  tiduanee  the -price  of  the 
Volumes.  The  present  price  of  the  various  Volumes  is  given  below : 


Vol.  2  (published  at  7s.  6d.)  has  been  advanced  to  -  -  -  15s. 

Vols.  3,  4,  5,  6,  7,  9,  and  15  (published  at  16s.  each)  have  been  ,  , 

advanced  to-  -  -  -  -  -  -  -  -  -  21s.  each. 

Vols.  10,  11,  13,  and  14  (published  at  16s.  each)  have  been 

advanced  to  -  -  -  -  30s.  each. 

Vol.  8  (published  at  16s.)  has  been  advanced  to  -  -  -  -  42s. 

Vols.  1  and  12  are  now  entirely  out  of  print. 


The  Current  Volume  (VoL  16)  can  still  be  obtained  at  16s.,  but  the  price  will  be  raised  in  due  course. 

“  The  exquisite  beauty  of  the  illustrations  in  ‘  The  Magazine  of  Art  ’  and  the  excellence  of  the 
letterpress  should  carry  the  magazine  into  every  home  where  Art  is  appreciated.” — Standard. 

Demy  4to,  price  Ids.  6d. 

Architectural  Drawing, 

By  R.  Phene  Spiers,  F.S.A.,  F.R.I.B  A.,  Master 
of  the  Architectural  School  of  the  Royal 
Academy.  With  Nine  Coloured  and 
Fifteen  Plain  Plates.  ' 

Fifth  and  Cheap  Edition.  3s.  6(1, 

Artistic  Anatomy. 

By  Prof.  Mathias  Duval.  Translated  by  F.  E. 
Fenton,  M.R.C.P.E.  With  about  loo  Illustra¬ 
tions. 

Cheap  Edition.  Crown  8vo,  price  3s,  6(1. 

The  English  School  of  Painting. 

By  Ernest  Chesneau.  Translated  by  Lucy  N. 
Etherington.  With  a  Preface  by  Prof.  Ruskin. 
With  100  Illustrations. 

Price  Is.,*  post  free.  Is,  Id. 

The  Italian  Pre-Raphaelites  in  the 

National  Gallery.  By  Cosmo  Monkhouse. 
With  Eleven  Full-page  and  numerous  other 
Engravings. 


Works  by  WALTER  GBAWE. 

Queen  Summer ;  or,  the  Tourney  of 

the  Lily  and  the  Rose.  Penned  and  Portrayed 
by  Walter  Crane.  Containing  40  Pages  of 
Designs  printed  in  Colours.  6s. 

Third  Edition,  price  5s, 

Flora’s  Feast:  A  Masque  of  Flowers. 

Penned  and  Pictured  by  Walter  Crane.  With 
Forty  Pages  of  Pictures  handsomely  repro¬ 
duced  in  Colours. 


Just  Published.  Cloth,  price  7s.  6d. 

The  Home  Life  of  the  Ancient  Greeks. 

d'ranslatcd  from  the  German  of  Prof.  H.  Blumner,  by  ALICE 
ZIMMHRN,  late  Scholar  of  Girton  College,  Cambridge.  With 
Numerous  IlliLstrations. 

“  An  account  at  once  popular  and  learned  of  Greek  domestic  life,  profusely  illustrated  from  ancient 
monuments,  and  translated  by  a  very  skilful  hand.” — The  Tunes. 

CASSELL  &  COMPANY,  Limited,  Ludgate  Hill,  London. 


Practical  Art  Manuals. 


Marine  Painting.  By  W.  W.  May,  R.I.  With 
Coloured  Plates,  5s. 

Animal  Painting  in  Water  Colours.  With  18 

Coloured  Plates  by  Frederick  Tayler.  5s, 

China  Painting.  By  Florence  Lewis.  With  16 

Coloured  Plates,  and  a  selection  of  Wood  Engravings,  with 

full  instructions.  5s. 

Figure  Painting  in  Water  Colours.  With  16 

Coloured  Plates  from  Original  Designs  by  Blanche  Mac- 
ARTHUR  and  Jennie  Moore.  With  full  instructions  by 
the  Painters.  7s.  6(1. 

Flowers,  and  How  to  Paint  Them.  By  Maud 

Naktel.  With  10  Coloured  Plates  and  Wood  Engravings. 
Cloth,  5s. 

Flower  Painting,  Elementary.  With  Eight  Col¬ 
oured  Plates  and  Wood  Engravings.  Crown  4to,  cloth,  3s. 

Neutral  Tint,  A  Course  of  Painting  in.  With 
24  Plates  by  R.  P.  Leitch.  With  full  instructions  to  the 
pupil.  5s, 

Sepia  Painting,  A  Course  of.  Two  Vols.  With 

12  Coloured  Plates  in  each  volume,  and  numerous  engravings. 
3s,  each  ;  or  One  Vol.,  5s. 

Tree  Painting  in  Water  Colours.  By  W.  H.  J. 

Pool  .  With  18  Coloured  I’lates,  and  instructions.  5s, 

Water-Colour  Painting,  A  Course  of.  New  mid 

Enlarged  Edition.  P.y  R.  P.  Leitch.  5s. 

A  Primer  of  Sculpture.  By  E.  Ro.scoe  Mullins. 
With  Illustrations.  Cloth  gilt,  3s,  6(1, 

Oil  F^ainting,  A  Manual  of.  A  Treatise  on  the 

Practice  and  Theory  of  Oil  I’ainting.  By  the  lion.  John 
Coi.i.iER.  Cloth,  3s,  6(1. 
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NEUG  ENT’S 
L.ONDOM 

book  stores. 
'fl  Wheeler  Gate, 

NOTTINGHAM. 


